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ON THE VALIDITY OF SOME ARGUMENTS
FOR CHORAL PERFORMANCE OF
STESICHORUS’ POEMS

The paper examines three arguments by E. Cingano (Cingano 1993) in favour of
the hypothesis that the works of Stesichorus were intended for choral performance.
First, the words @ilopoAne, poindc and apyeoipolnov are analyzed (Stes. fr. 90;
271; 278 F.). According to Cingano, the words with the root pekn-/poin- refer to
a choral song accompanied by a dance. Hence, the use of words with this stem by
Stesichorus demonstrates the participation of the chorus in the performance of his
poems. However, there are testimonies that confirm that péAmopon and poinn can
also refer to a soloist singing without being accompanied by dance. Second, the
fragment from Stesichorus’ Oresteia (fr. 172 F.) is examined. According to Cin-
gano, it contains indications of a choral performance. However, the participle
£Eeupovra<c>, though the emendation of the singular form into the plural must be
accepted, does not denote a choral performance of the Oresteia. The hapax
doudpato describes the public performance of the poem, but it does not mean that
the chorus was involved in the performance, since a soloist citharode could also
sing for people at feasts and in contests. Neither is the verb vuveiv an unambi-
guous indication of choral singing (cf. Hes. Th. 33). Third, the passage of Timaeus
(FGrHist 566 F 32. 6-13) is parsed. It refers to “the paeans of Stesichorus,
Phrynichus and Pindarus” which several people sung after dinner. However, the
text is not sound, and it cannot be excluded that the paeans were attributed only to
the last of the mentioned poets, Pindarus. Furthermore, singing after dinner can
hardly be considered as an authentic performance of the poems by Stesichorus.
Moreover, the participants of a symposium could sing one after another instead of
as a chorus. Finally, even if Stesichorus’ paeans did exist, it is difficult to identify
them with the preserved fragments of his poems. Thus, none of the observations
made by Cingano prove that the extant fragments of Stesichorus’ songs belong to
the choral lyrics.

B craTthe B3BemmBaroTcs Tpu aprymenrta J. Yunrano (Cingano 1993) B mons3y
THIIOTE3bl O TOM, 4TO TpousBeaeHus Crecuxopa ObUIM NpeAHA3HAYCHBI LIS
XOPOBOTO UCIIOJNHCHUSI. BO-TIEPBBIX, aHAIMU3UPYIOTCS CIOBa QOIAOLOATE, LOATAG
u apyeoipoAmov (Stes. fr. 90; 271; 278 F.). Cornacuo To4ke 3penunst HUHraHo, CJIoBa
C KOpHEM LEATT-/LOATT- O3HAYAIOT XOPOBOE IICHHE C TAHIEM, TaK YTO UX yHoTpeoie-
nue y Crecnxopa MoKasbIBaeT, 4TO MOAT mucan Ajst Xopa. OHAKO eCTh PUMEDPBI,
rJie TaKast JeKCHKa YKa3bIBaeT Ha COJNIbHOE MEHHe, npudeM 0e3 TaHia. Bo-BTophix,
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paccmatpuBaetcst ¢parmeHT u3z Opecmeu Ctecuxopa (fr. 172 F.), xoTopsIii, o
MHEHUI0 UMHTaHO, COAEPIKUT yKa3aHMs Ha UCTIOJIHEHHE XopoM. OJHAaKO mpuyac-
THe £E£gVPOVTO<C>, XOTS HCIPABICHHE EAMHCTBEHHOI'O YHCJIa HA MHOXECTBEH-
HOE HY>KHO ITPUHHUMAaTh, HE CBUJICTEIBCTBYET O XOPOBOM McHONHEHUH Opecmeu.
l'amakc dopOUOTO TOBOPUT O ITyOIMYHOM HCIIOJIHEHUM IO3MBI, HO OTCIOHA HE
CJIElyeT Yy4acTHe B NPEICTABICHUN XOpPa, IIOCKOJIbKY M KH(apeabl-COIUCTHI BbI-
CTynaju MyOInYHO Ha Npa3aHecTBaxX. HakoHel, riaroi OUvelv TakKe He sSBISETCs
OTHO3HAYHBIM yKa3zaHHeM Ha XopoBoe neHue (cp. Hes. Th. 33). B-tpeTpux, pa3ou-
paetcs naccax Tumes (FGrHist 566 F 32, 6-13), rne peus uzer o “neanax Crecu-
xopa, @punnxa u [MuHmapa”, KOTOpPBIE HECKONBKO YEJIOBEK IOIOT TMOCie odena.
OpHaKO TEKCT HMCHOPYEH, W HEJb3sl UCKIIOYHUTh, YTO MEaHbl NPHUIUCHIBAIINCH
TOJIBKO IMOCIIEAHEMY M3 YIOMSHYTHIX 1103TOB — [IuHaapy. [lanee, nenue corpanes-
HHUKOB Tociie 00eia HeoOsM3aTeNbHO OTpaXkaeT ayTeHTUYHOE HCIOJHEHHE I103M
Crecuxopa. Kpome Toro, nete MOTJIM 1O O4epenr, a He XxopoM. Hakonemn, naxe
€CIIM JOIyCTUTh, 4YTo CTecnxop AEHCTBUTEIHHO IMHCAI MTEaHbl UL X0pa, 0TCI0Aa
HE CJIe/IyeT, YTO TOUICIINE 10 HAC ()parMEeHThI II03M BOCXOAAT HMEHHO K IIeaHaM.
Taxum 00pa3om, H1 OTHO U3 COOOPAKEHHH, IPUBOAUMBIX YMHTaHO, HE TOKA3bIBACT,
yTo NMUpuKy CTecuxopa HaJlo CYUTAaTh XOPOBOM, a HE CONBHOM.
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