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Sofia Egorova

VENUS AND HER COMPANIONS
(HOR. CARM. 1. 30)

In Carm. 1. 30, Horace lists the companions of Venus, naming among them the
usual characters for this context — Cupid, Graces, nymphs, as well as the personi-
fication of Youth and — which is very unusual — Mercury. Since antiquity, com-
mentators have offered various explanations of his appearance here, and several re-
cent works have suggested correlating the scene of the appearance of the goddess
and her suite with works of ancient art. In this vein, the author proposes that Horace
was inspired not by an elongated composition with a procession of deities, but by
the way the figures were arranged in wall paintings (for example, Villa Farnesina,
Cubiculum B), in which two smaller side panels (in our case with one figure of
Youth/Hebe and Mercury) were placed to the sides of the central multifigure group
(Venus, Cupid, Graces, nymphs).

B one 1, 30 T'opanuit nepeuncisieT CyTHUKOB BeHepsl, Ha3pIBasi Cpein HUX Kak
OOBIYHBIX U ATOTO KOHTEKcTa mepcoHaxkeir — Kymmpona, I'pammii, HIMG, Tak
n nepconndukanuio FOHocTH 1 — 4TO yKe coBceM HeoObraHO — Mepkypust. Co Bpe-
MEH aHTHYHOCTH KOMMEHTATOPBI TIPEUIaraii pa3Hble OObSICHEHUS €T0 TOSIBICHHS,
a B pslie HEaBHUX paboT Mpeyiarajoch COOTHECTH CIIEHY SIBJIEHHs OOTHHU U ee
CBUTHI C TPOM3BEIACHUSIMU AHTUYHOTO H300pa3uTeNpHOrO HCKyccrBa. Cremys
STOMY HAIpPaBJICHUIO B MHTEPIIPETALMH, aBTOP BBIJBHUracT HPEIIOIOKEHHE, YTO
T'opanust BIOXHOBHIIA HE BBITSHYTast KOMIO3UIIMSA C IPOLIECCHEN OOKECTB, a 3aCBH-
JIETEIbCTBOBAHHBIH JUIsl BpEMEHH HalMCaHUs! CTUXOTBOPEHHUS CITOCO0 pacIioyioxKe-
HUsI M300paKeHUi (Guryp B HacTeHHOW >xuBomucH (Hampumep, Villa Farnesina,
Cubiculum B), mpu koTopom 1o 60kaM OT IEHTPAJILHOH MHOTO(QHUIYPHOH TPyTIITBI
(Benepa, Kynunon, ['parun, HuM(bI) pacroyiaraiich aBa OOKOBBIX MTAHHO MEHb-
IIeTo pasMepa, B HarieM cirydae — ¢ ¢purypoit FOroctn/I'e6s1 1 Mepkypusi.
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